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"The Kingston Trio"

A beer break with the hottest trio since
Shadrach, Meshach, and Abed-nego . . .
article By Bruce Cook

Take a million
dollar a year
paycheck, the
adulation of
uncounted
squealing
\ teenagers (the
equally
uncounted, if
less vocal,
adults) and
more "exposure” -- as the publicists like
to say -- than many a presidential
candidate. Divide this equally among
three unsullied, unspoiled youths. Would
they remain unsullied? Unspoiled?
Would you? Would we? Well . . .
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The object of this speculation is a trio with
guitars (and banjo) which Capitol

Records has called, a bit coyly, "a rather
successful group." If the truth be known,
groups just dont come any more
successful than "the Kingston Trio," three
ex-collegians who must take major credit
for the nation's current folk music fad."

Folk music, of course, has been around
for nearly as long as there have been folk,
but until three or four years ago it could
hardly be classed as competition for the
Jerry Lee Lewis types and other
rock-'n-rollers. The fanatical but few
followers of John Jacob Niles or a
Richard Dyer-Bennett, even the relative
success of Burl lves and his blue-tailed fly,
failed to prepare the recording industry
for a trio whose new releases would take
to the top of the charts with all the
certainty of tomorrow's sunrise.

Oddly enough, the Trio's very success
created a problem for Capitol. Where the
news value in an announcement that the
Kingston Trio's latest album, "Sold Out,"
is? Or that an even newer release "String
Along," would predictably be a smash?
This is like prognosticating that a new
Broadway play with Mary Martin will be a
sell-out. Does anybody really expect
anything else?

The members of the Trio themselves
don't exactly lend themselves to the
standard show-biz biography either.
There is no long drawn-out history of
small club dates and waiting for the "big
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break," no list of sleazy hotels and a diet
of canned spaghetti warmed over a
smuggled-in hot plate, no brush with the
law or even a hint of a management link
with the Mafia. The story of their success
is straight out of Horatio Alger, as edited
by Madison Avenue, and will
undoubtedly draw snorts of derision from
those elements of our society which have
no use for either.

They worked hard and became
successful with a minimum of strain or
pain, believe it or not. The impression
you get from their record jackets is one of
three  well-scrubbed,  well-adjusted,

clean-cut All American types having a ball.

(They are.) In person, they look older,
wiser, and infinitely more professional. Or
semi-professional, as they prefer. (In
these days of fabulous success for the
Trio, the Mort Sahls, Lenny Bruces, and
Bob Newharts, you don't get any more
professional than "semi-pro.")

We had long been angling for an
interview and when the Trio played town
recently we wedged ourselves into
Chicago's answer to the Bay's Aungry
the dimly lit and always crowded Mr.
Kelly's, a spa which has featured Sahl,
Berman, and some of the newer -- but
safe -- vocalists and instrumental groups.
Cramped on a cushion in the bleachers
above and slightly to one side of the
stage, we not only caught the group but
also the reaction of the audience at the
tables out front. For the most part the
audience was, as it usually is, college
students on the once-a-month, live-it-up
spree, young executive types from
various Chicago ad agencies, and a
jowly delegation from the padded
expense account clan.
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The Trio was a smash. (You could tell
from the complete absence of
ice-cubes-clinking-in-glasses noise, an
irritant that rises in direct proportion to a
nightclub audience's boredom with the
performers.)

Through "Scarlet Ribbons," the Trio held
the audience as delicately as a sleeping
child. Through "Merry Minuet," they
convulsed it. With "When the Saints Go
Marching In" they ended the set in
command of a foot-stomping,
table-thumping, cheering mob.

There wasn't any doubt, we mused --
they had IT.

When we phoned their hotel
headquarters the next day a guttural
voice answered "Hitler's house -- Eva
Braun here." We mentioned our mission
and the now apologetic voice said, "Oh,
sure, This is Dave Guard -- come on up."
Guard met us at the door and shove a
can of cold beer in our hands. Inside,
Shane and Reynolds waved hello from a
tape recorder and Dan MacArthur, the
Trio's road manager, introduced himself
and whispered that the boys were
training for a Capitol cutting session and
that they would break in a few minutes.
Counting the cans of Schlitz and Bud
spread out in sweet disarray around the
apartment, we judged they had been at it
for about three hours. We relaxed on a
low couch (Hilton Modern) and watched
and listened while they changed the
tempo in the last chorus of a
flamenco-flavored bit titled "The Coast of
California."

Dave Guard, who acts as musical
director for the Trio, had kicked off his
loafers and was dominating a banjo with
his six-foot, three-inch frame. In
horn-rims, Guard looks like an egghead
member of a small college basketball
team. Athletic in his teens -- skin diving,
surfboarding, football, basketball, etc. --
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he stil has a lean, trim build just
beginning to flesh. A show-business
intellectual (there are more than you
might think) he skims a book a day and
has more pithy comments on the current
scene than Billy Graham.
Personality-wise, he's relatively
uninhibited, outgoing, friendly -- a real
"sincere" type when that phrase is meant
to praise.

Bob Shane in shorts, sandals, and a dark
polo shirt followed the Guard beat,
grinning now and then at the antics of
Nick Reynolds. Only slightly shorter than
Guard, he looks vaguely like one of the
Crosby boys and a little older than the
other two (the group calls him "our sex
symbol") and boasts a thick crop of curly
hair. In contrast to the witty, outgoing
Guard, he is relatively reserved and far
quieter than his partners. They call him "a
good head" and listen when he talks.
Shane was the one originally most
interested in show business (he sang
and acted in high school dramatics) and
you feel that he is still most professional
of the three.

Nick Reynolds -- the "Runt of the Litter "
-- was seated on the back of a low chair,
serious now, bending low over his guitar
as he drove through the finale of the
number. Stocky and well-built, Reynolds
possesses a thin, aquiline nose, a head
of plastered-down crewcut hair, and
tremendous energies. Ordinarily he's
intensively vocal, loudly witty and
extroverted. Every college fraternity has
one: the slightly undersized
personality-plus, athletic type who could
probably sell a Corvair to Henry Ford Il
and call all the girls "Sweetie" and get
away with it.
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When they finished the number,
Reynolds looked over at us and said
mournfully, "Now you know our secret --
we rehearse."

Shane popped open a couple of cans of
beer for himself and Guard, then rolled
us one across the carpet and tossed over
a church key. "As a matter of fact," he
said quietly, "this is really quite a studied
thing with us. We have a format for
everything."

We remembered the show we had seen.
"What about the gimmicks -- the ad-libs?"
He smiled slightly and sipped at his beer
while Dave Guard laughed and parodied
a conductor, gesturing fiercely with his
big, strong hands. "Rehearsal, rehearsal,
rehearsall" he bellowed, then slouched

back on the sofa and laughed. "You know,

our big gas is when people tell us how
natural and spontaneous we are in front
of an audience. Natural we may be, but
spontaneous we are not -- that we
develop through a hell of a lot of hard
work. You have to have your stuff down
pretty solid before you goof around with
it."

It was difficult to think there was probably
a time when the Trio was anything but
relaxed, polished and  smoothly
professional on stage.

"We didn't start out semi-professionals,"
Reynolds explained patiently, wiping his
mouth with the back of his hand, "or even
semi-semi. When our manager, Frank
Werber, first heard us he informed us

gently, that we couldn't sing. He was right.

We had been batting around some
college hangouts singing for cakes and
coffee and were anything but polished --
you know the bit, lots of enthusiasm, little
voice, we didn't know how to work an
audience."

And how did they get where they are
now?

AR EELA/IILRITHAZRTIESD
Yn—H)L., BZEH-=hlT=t 1 LELH
=2 RYIZE-T=,

I—UIFH—REBRDE=OIEE—/L2{E
D S5t=F R LT, SOITERIT—DFH—
RyMELIZEEA LIEA—TF—ZIF5Y KT
foo V=T REDIEFESE., ESIHM
ELMELTHDS, ETOENETTEINT
BT 1EREMNZE ST

ERISHEBDARAT— /"é,L,\L\HjLT:o
[RF—STOIXRIETRYT 2]
DI—UFB &0 EELVEASE—/LIZAOED
[Ttz —ATATH—FKRIEE->TKELTHH
WFETHELGEEEZ ST WM ZFERT=, T
—HIL VN—HIL U=l 1EHDHE.
YI7—IZBELO KT,
[RT—UTOERBVEEIFESHEREDRIT
BARODFFETHEINTULELEEIZEDHLN
TW5, ESITEARODEFEMEANGNTE
FEINTWDATL, 5. F{SABEZ LTI
L THRY LIF TS, FERSATICOERES
LIXEBAERSTEMNIKTIEEST:]

R)AAGRLTYSYIRL, SN =-AT—
CEHECECTWWADTHLNEIEEZ TN
2=,
MESDRA—MEEITOTIEGMN o= ILA
JIVRIEFORTAOZRKEEHA S FIa58<ER
BALT=, TEf=tS -2 THah ol v —Y
Y—DISUY - IIILN—HESERYIEE
W=BFIZHC v EE otz RIFIEL M o=,
#5E, F—FPa—E—D=HIZF, F4E
DI=FYVIHFESIA DTN =DE, BIEEEH
2L EN TS E AL piah o1, 8
BIZESRNIDMIEHSEM DT

FNTIHESLTES IFIREDHGIIZLNAD
ZA5M 72




Rogue Oct, 1960

Reynolds shrugged. "Work -- how else?
Frank really put us through the hoops.
You listen to your voice on tape, you go
to a vocal coach, you practice on your
instruments and eventually you don'
sound quite as bad as you did."

Guard offered us another beer and
blasted the foam off his own. "As you can
see," he said sarcastically, "that's all
behind us now. Seriously, though, this
so-called semi-professionalism is more of
an attitude than anything else. I think it's
the era of the complete man coming
back. A guy looks around today and sees
so many things to get interested in and
talk about and do, he just can't make that
tired old bit with the funny hats. The
younger, better educated entertainers
have dropped the old bag of stereotyped
tricks and routines that was show
business. | think Mort Sahl started it all."
He placed a long finger beside his nose
and looked thoughtful. "Something else,
too. We don't have to earn out money
this way -- we've been in other
businesses before and we're in others
now. And in this business, if everything
isn't riding on the next pitch then you
don't have to come on with Eddie Cantor
imitations, you can be a little relaxed and
a helluva lot more original."

Why did they go into show business in
the first place?

Guard thought for a long moment. "l don't
know, | guess it's because it's a ball."
Shane was more explicit. "Been at it
most of my life. | get a lot of pleasure out
of working I've also got an investment
company going with my dad and believe
me, that's a fun way of making money,
too. | guess you can say | was for this
business the first ime we sang together
in college when we spent an evening
really wailing for beer and | thought to
myself, "God, why not try and make the
big time together?"
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Nick Reynolds remembers rather vividly
just what it was that made him turn
professional. "After | got out of college |
went back home and got a pretty good
job. Then | looked around and found my
friends sitting on the same bar stools they
were on when | left and | said to myself,
'You just got to try it."

We'd talked to a number of folksingers in
the past, most of whom consider the Trio
with all the affection of a Rockefeller
championing a Nixon. They question the
Trio's status as folksingers, and also
question their sources for material. True,
dyed-in-the-wool folksingers, we'd been
given to understand, disappear into the
hills of Tennessee with a tape recorder
and show up weeks later with a complete
repertoire.

"Hell, we get most of our material from
old records and songbooks," Guard said
unashamed. "When we find something
we like, we adapt it. It may not be ethnic
when we get through with it, but after all --
what is ethnic? It's what's true in the time
and place it's sung, right? So why should
we try to imitate Leadbelly's infectious
when we have so little in common with
his background and experience? We
sing what we like and know and it
shows."

Dave pushed to his feet and scrambled
through a stack of tapes, found one, and
threaded it. He skipped through a patch
of Swahili, a bit of Cockney, and a few
bars of Spanish. We thought he
recognized the number they had been
rehearsing.

"You're right, that's what you heard.
Originally it was an old Spanish marching
song, 'Si Me Quieres Escribir.! We took
the song, got new words for it, and now
call it "'The Coast of California' -- familiar
territory for us.
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Familiar as the west coast is to the Trio,
the fiftieth state is even more so for
Guard and Shane who were born in the
islands and went to Honolulu's Punahou
high school together. Typical islanders --
surf boarding, skin diving, ukulele
strumming -- they even had a comic
diving act which in great demand. After
high school, they headed to the states for
college. Guard enrolled at Stanford
where he graduated in '56 with a BS in
Econ. A member of Sigma Nu, he won
his fraternity's scholarship award (he was
a B average student) for graduate
studies in Business Ad. Shane enrolled in
Menlo Park Business College.

In the meantime, Reynolds, a San Diego
native, had tried academics at Arizona
and San Diego State and eventually
drifted up to MPBC where he met Shane
and shortly after that, Guard.

After college, when civilian life began a
little sour, the three formed their Trio ("We
called it Kingston because Calypso was
all the rage then") and on the strength of
their collection of collegiate songs started
playing some of the campus hangouts for
beer money. Werber heard them,
decided they had the necessary quality
that makes for commercial appeal,
helped them train, and got them a
two-week booking in San Francisco's
Purple Onion. The two-week stay
eventually stretched into eight months.
While they were still working the Onion,
Nick heard good reports on comedienne
Joan Murray's act down the street at
Ann's 440. He went up for a look and "fell
madly in love." They were married two
years ago, just before the "Tom Dooley"
explosion which catapulted them from a
local hit to a nationwide sensation.
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After that, the trickle of success became
a deluge -- "Dooley" sold more than three
million copies, their alboums have hit a
total of two million, their TV commercials
for 7-Up are turned up rather than off,
and they've had their share of movie
offers.

Offstage, the Trio are friendly but don't
seem quite as close as they do on stage.
For one thing, each lives in a different
town and their outside interests have
Slimdiverged somewhat. (Guard and
Shane are also married now -- Bob to a
Georgia girl, a national women's pistol
champ, and Dave Guard to the former
Gretchen Ballard.)

We finished off our beer and thought for a
moment of all the acts and combos that
start in college and break up as the
members graduate, reluctantly laying
aside piano, horn, or bass to become
tomorrow's  executive trainees or
chemical engineers. The Trio was the
one-in-a-million of such groups that had
managed to promote a college gig into a
smash professional success. But you're
not collegiate forever and three slim,
carefree campus types enthusiastically
having a ball with a folk song is a picture
that's bound to age. What happens then?
The Trio agrees that it can't last. As
Guard uneasily puts it, "We'll have a ball
as long as it does. When we start to slip,
we'll get out."

At the moment, of course, there appear
to be few hazards for the Kingston Trio
beyond hitting a higher tax bracket.

Has success changed the Kingston Trio?
Would it change you? Imagine a million
dollar paycheck and . . .

FNLRE, =-o1-1ED v TEY A RE
FTBHEITBDZo= — TRF—1)—11E37/
BWLLESEY EIF, 7IL/SL5EY EIFIEEEN
2EAIZEL-, EI 7Yy TDTFLEOY
— v )L AR ETELIRE L EDKIEE 21T
f=2&bH ot

MEFBTDINIRSBERIZ2ART—
VIFEDHESFHLONGENEST, HED—
DIEFENENEGDHEFEATNSIELHE
BRNEDHRR THDENITETH D, (T—F
EVI—VHBAERIBLTLNS, RT[FPa—
T HETEROERKEF YU EFY . T4
TH—FRERDERNTLFIo-NF—FE
W o%&fE)

HKRIZE—ILEERATFL. LIXLFE < DER]
PEAFHFOEFEZTHIZ, TDIREX
HEERIRHERSNZEET HERFICHERLT
LES, [FROBEMRFEEH DU LA
EBEER. LWVOWLWOEASET /. RILY AR
—ABEERIZHAHFTTLESIDTH S,
XA RIFEEINIEELDT IL—T
D—DTHOE=DES (FFEE NV LTO
NDHATKEILI-DOTHoT=,

LA, KAIZEETWSDITTIEAZLL, 7
F—OV T HETHRELATLSRI)LTR
EFDESTINFERADIADNTLNG
NEBWNTLKDHDTZ, TORFRTESGHDT:
AIM?

M)A ENU RO FERELEIT RO EICIEER
MN—EL TS, H—FIETRZESIZTHELL
BRI 2 DEDE IR -DZ DB (LR
BT BEA51EES,

Nk, BWEATIEF VT AR M)A I2EST
SEEMBIE THALVSIEERVTRESIEIF
EAEREBHLY,
BUIZ&YF T R M)A FEH>TLES
=DM

HEBHT HEEHL>TLEIDESDS
N2 BARILOHKEHNMNMIFEREL. ZL




