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The Kingston Trio

PIED PIPERS TO THE NEW
GENERATION
Teen-agers between 15 and 20
overwhelmlngly name the Klngston Trio
as their
favorite
among
singers
and
vocal
groups.
This
A NS, o R e finding
of a LOOK survey should not surprise
those who follow record-album sales
charts. What may seem surprising is that
only a few teen-agers over 14 named
rock 'n' roll or "teen-type" singers.

The Good Life, as the Kingstons live it
To the tune of $15,000 per week, the
Kingston boys lead the kind of rich lives
with good looking wives that any young
American materialist might envy. The
three of them have settled in separate
suburbs on the sunnier sides of San
Francisco.
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A less-than-strenuous rehearsal
schedule lets them spend more time on
hobbies than harmony. And a fancy
investment program often requires them
to think more about money than melody.
Still, they manage to display an
undergraduate  air and  endear
themselves to teen-age fans by not
taking their own success too seriously.

BOB AND LOUISE SHANE live
sumptuously on a hillside in Marin
County , north of
San  Francisco.
Among the Dbest
¢ things of life, Bob
counts swimming,
sunning, skeet
shooting -- and
just taking it easy.
Louise looses her
> creative energy on
B interior decorating
- in the Japanese
manor. Bob is
teaching her to play the guitar.

DAVE AND GRETCHEN GUARD live in
g the city of Palo

Alto.

They have a
"Swinging
daughter"

Catherine, 2 1/2

years old (Shown

Jonathan, "too
young to swing
yet" Dave is the
musical leader of
the Kingston Trio
and a dedicated
amateur
photographer.
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NICK AND JOAN REYNOLDS visit a
gy friend's houseboat
it at the harbor in

Sausalito, the

Sam  Francisco

suburb where they

live. To the

Reynolds', life's a

game." But they

are serious about
skeet  shooting,
photography, and
their baby boy,
Joshua

THE BIG CHANGE
LISTENING HABITS
The Los Angeles Couple couldn't stand it
any longer. Their 13-year-old daughter
had been playing the same raucous
record for what seemed days. "You're an
intelligent girl," the father told her. "How
can you possibly like that kind of stuff?"

IN TEEN

The girl, who truly was intelligent,
answered, "Can't you both just wait a
while? Don't you understand? In another
year | won't need Elvis Presley."

If adults grasped the situation as well as
this 13-year-old, they would stop
agonizing about U.S. taste in popular
music. According to record company
executives, the music played on
"top-forty" radio programs is not "popular
music" at all. Furthermore, it isn't really
teen-age music. To be accurate, one
must call this miasma of sounds and
syllables "sub-teen music" -- or, better yet,
“children's music."
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When the new sound in music first
rocked and rolled its way across the U.S.
in 1954, it commanded an audience that
ranged in age from 13 to 19. Every year
since, this audience has become about a
year younger. "The so-called popular
music of today," says Mitch Miller,
director of popular music at Columbia
Records, "belongs to kids from 9 to 14. If
the trend continues, this music will end
up in the children's room, being played to
their heart's content. And that's where it
belongs."

The sub-teeners, with their newly
acquired purchasing power, have taken
: over the
45-rpm  single
record market.
Their ears,
musically
undeveloped,
: need simple

melody and simpler harmony.
It matters little to these ears that Fabian
sings off pitch; what counts is an
untrained youthful way of singing that
makes him "one of us." Then, too, the
clumping, unsophisticated rhythm of
"top-forty" music is ideal for little feet, now
that children are learning to dance not
very many years after they learn to walk.
With childhood in its traditional sense
drastically shortened. Today's children
espouse this music to proclaim their entry
into the sub-teens, an age of man
created by a mass-consumer society and
never envisaged by Shakespeare. By
completely controlling single records and
radio programs that play them, children
have managed to chase adults away
from "popular music" entirely. Moreover,
the sub-teen dictatorship of the "top-forty"
contains the seeds of its own destruction:
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The music is generally so rudimentary
and repetitive that increasing thousands
of teen-agers of 15 and over are being
driven by boredom into a quest for
something different. Today, the 15- to
20-year-olds, especially those in college,
are showing their musical curiosity in
ways that don't appear on single-record
popularity charts: They are making life full
and rich for such tasteful and intelligent
jazz groups as Miles Davis, Dave
Brubeck, and the Modern Jazz Quartet.
They are attending more classical
concerts at schools and colleges than
ever before. They are also buying more
and more 33 1/3-rpm albums of musical
fare ranging from singing strings to

swinging singers, from Mozart to Mancini.

The older teen-agers' new preference for
albums has helped change the pattern of
record sales. In 1956, less than a fourth
of the records sold were 33 1/3's; now 33
1/3's account for more than half the total,
bringing in four times as much money as
do 45's.

When teenagers switch over from 45's,
their first buy is often a Kingston Trio
album, for several good reasons: The
Kingston Trio build their arrangements on
fairly simple harmonies, and the three
singers strum out a strong, exuberant
beat on their guitars and banjos. Many of
their songs tell the kind of straightforward,
no-phony-stuff  stories that today's
realistic, somewhat skeptical teen-agers
can swallow.

Says singer Will Holt, who is to the
connoisseurs what the Kingston Trio is to
the masses: "The Kingston boys sing
good folk music and manage to do it in
away that's readily acceptable to
teenagers, as well as to other age
groups.
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They are 'sincere' without being 'serious.'
They are the kids who sing Saturday
nights at fraternity house parties, and the
audience gets the comfortable feeling
that anyone could do it. The Kingston
boys are also comforting to teen-agers in
another way: Those who buy Kingston
records can assure themselves they are
listening to a 'better kind of music' than
rock 'n' roll. The trio forms a bridge on
which teenagers can safely escape from
sub-teen music."

This brings up a question: If youth are
turning away from sub-teen music at ever
younger ages. Why aren't they causing a
rebirth of beautiful love songs, like the old
standards of the twenties and thirties?
The answer probably lies in the old
standards themselves.

Song writer Hal Levy, who teaches song
writing at the University of California at
Los Angeles, told LOOK: "l hate to say
this -- it's like attacking Mother and the
Flag -- but the lyrics of most of our old
favorites are pretty awful when you stop
and really listen to them."

Semanticist S.|. Hayakawa went a step
further when he analyzed a number of
these songs of 20 or 30 years ago. Their
words, he said, "tend toward wishful
thinking, dreamy and intellectual
nostalgia, unrealistic fantasy, self-pity and
sentimental cliches masquerading as
emotion.

In the tough, realistic sixties, teenagers
will not accept "mush." They may move
toward authentic country music, blues or
folk music. Or they may start going to
symphonies. But one thing is sure: The
whole field of popular music as we once
knew it is gone forever.
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